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Coming to your E-mail Inbox!
Map and Driving Directions

Logistical Details (drop-off/pick-up locations)
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The Details

VENUE ADDRESS
Hill Auditorium, 825 North University Avenue, Ann Arbor, M| 48109

EMERGENCY CONTACT NUMBER
734.764.2538

ARRIVAL TIME
Between 10:30-10:50am

TICKETS
We do not use paper tickets for School Day Performances. We hold school
reservations at the door and seat groups upon arrival.

FOOD
No food or drinks (including school lunches) are allowed in the theater.

ACCESSIBILITY

We aim to maximize accessibility at our performances and below are details
regarding this performance’s points of accessibility. If you have further
questions e-mail umsyouth@umich.edu or call 734.615.0122.

PARKING

There is handicapped parking very close to the Power Center on Fletcher Street
and in the parking structure behind the Power Center on Palmer Drive. The first
three levels of the Palmer Drive structure have 5 parking spots on each level
next to each elevator. There are a total of 15 parking spaces in the garage.

WHEELCHAIR ACCESSIBILITY
Courtesy wheelchairs are available for audience members. Hill Auditorium is
wheelchair accessible and has 12 seats for audience members with special needs.

BATHROOMS ADA
ADA compliant toilets are available in the green room (east corner) of the Hill
Auditorium for both men and women.

ENTRY

The front doors are not powered; however, there will be an usher at that door
opening it for all patrons. There is a ramp entrance on the west side of the
auditorium.
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Jake Shimabukuro, ukulele
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LEARN

UMS EDUCATION ARTISTIC STATEMENT

It is rare for a young musician to be compared to the likes of great musicians
such as Miles Davis or Jimi Hendrix. It is even rarer to find an artist who has
completely redefined how people view and play the ukulele by his early 30s.
But Jake Shimabukuro has already accomplished this and more. Shimabukuro’s
life has always been centered on the ukulele. Encouraged by his mother (who
also plays), he started playing at the age of four and became obsessed with it.
Originally training and working within the realm of traditional Hawaiian music,
Shimabukuro later became inspired by the sounds of rock and popular music.

The ukulele has a range of just two octaves and a limited menu of tone colors,
seemingly limiting the musical possibilities available to players. Shimabukuro
challenges this notion with dazzling technical and artistic virtuosity, using the
ukulele’s physical limits to fuel, rather than stifle, his creativity.

Shimabukuro has been a catalyst for the worldwide ukulele renaissance of the
past several years. The ukulele’s growing popularity is readily apparent: children
and adults are picking up the instrument in huge numbers; ukulele clubs are
popping up around the world; and YouTube is full of ukulele covers inspired by a
new generation of artists led by Shimabukuro.

Shimabukuro is a rare combination of artistic renegade and musical ambassador.
His passion for his instrument is equally evident when stretching technical
boundaries as when he is teaching a roomful of children basic chords. We hope
that Shimabukuro’s captivating passion will inspire students at the School Day
Performance to learn more about — and maybe even pick up — the ukulele.
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VVhy'? ONLINE: CONNECTING TO THE PERFORMANCE

Listen to this Spotify playlist.
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https://play.spotify.com/user/umsnewsannarbor/playlist/4e7B7UVVpCT2hNxZkwvrWs?play=true&utm_source=open.spotify.com&utm_medium=open]%20exploring%20Jake%20Shimabukuro%E2%80%99s%20work%20and%20the%20art%20of%20the%20ukulele.

LEARN

Artist

JAKE SHIMABUKURO: FIVE THINGS TO KNOW

The ukulele is a Polynesian version of the guitar that arrived in Hawaii via Portugal during the 19th century. Roughly translated, its name means “jumping
flea,” which may describe the player’s dancing fingers. While mainly associated with Hawaiian music, the instrument is popular worldwide thanks to its
charm and accessibility. Most ukuleles have four strings, but some (called “taropatch ukuleles”) have six or eight strings, with the added strings tuned in

unisons or octaves for extra resonance.

Jake became interested in
playing the ukulele at the age
of four. Inspired by his mother,
he would constantly ask her to
teach him to play. One day she
sat him on the floor and taught
him how to strum and play his
first chord. He immediately fell
in love with playing and from
that day on all he wanted to do
was play the ukulele.

Jake Shimabukuro hit
international music scene after
his cover of The Beatles’ “While

My Guitar Gently Weeps” was
uploaded to YouTube without
his knowledge in 2006. At the
time he did not know what
YouTube was, and his name was
not even on the video. It soon
became one of the site’s first
truly viral videos and has been
viewed more than 13 million
times to date.

Jake Shimabukuro has
collaborated with a wide range
of artists including Yo-Yo Ma,
Jimmy Buffett, Bette Midler,
Cyndi Lauper, Ziggy Marley, and
Bela Fleck and the Flecktones.
He has topped Billboard’s World
Music Chart on numerous
occasions and has even played
for Queen Elizabeth Il at the
Royal Variety Performance in
Blackpool, England.

Shimabukuro is the creator of
the Four Strings Foundation,
which is dedicated to the
promotion of music education
in US public schools. The
foundation’s mission is to
encourage passion, expression,
community, and happiness
through music. He also travels
to schools around the globe
spreading positive messages
to young people to live drug
free and to find their passion.
Visit fourstringsfoundation.org
for more information.
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LEARN

AI'tlSt ONLINE: GETTING TO KNOW JAKE SHIMABUKURO

Go behind the scenes of
Shimabukuro’s tour in this video.

Follow Jake on Twitter at @JakeShimabukuro

Or visit his website at jakeshimabukuro.com
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https://www.youtube.com/watch?v=FV67B2Xxy3M&index=53&list=UUHvWv6d-IWyWquyq_xuFAuQ
https://twitter.com/JakeShimabukuro
http://www.jakeshimabukuro.com/

AI’t FOI'IIl ARRANGEMENT, TRANSCRIPTION, AND COMPOSITION

Shimabukuro draws material from a variety of sources, and is a master
of three different but linked ways of generating music: composition,
arrangement, and transcription.

ARRANGEMENT

A musician creates an arrangement (also called a “cover”) as a way of
bringing new flavors to a previously composed piece. Arrangements
typically retain some of the original composition’s rhythmic, harmonic,
and melodic frameworks, but use different instruments and unique
musical concepts to create a fresh interpretation.

TRANSCRIPTION

A transcription is a type of arrangement intended to be extremely faithful
to the original work. Transcriptions typically involve a piece changing
instrumentation, being notated in a new key, or, in the case of folk music
or improvised solos, being written down for the first time. Transcriptions
still bring new ideas to a previously composed piece, but with less
freedom than arrangement or composition.

COMPOSITION

Composition is the creation of brand new musical material. While no
artist can be free of outside artistic influence, composers seek to
generate music that is completely unique.

BE PRESENT "
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Art Form

A lot of those are just songs
that I really love. I'd sit at
home and work out how to
play some of them on the
ukulele. A lot of it is for

my own curiosity. I always
wondered, ‘Man, what would
“Bohemian Rhapsody” sound
like on a ukulele?” And then
it’s my stubborn nature not to
give up until I'd figured out
how to do it.

JAKE SHIMABUKURO

o~
JAKESHIMABUKURO

ONLINE: ARRANGEMENT, TRANSCRIPTION, COMPOSITION

ARRANGEMENT:
In arranging Queen’s “Bohemian Rhapsody,”
Shimabukuro faced the challenge of reducing a song

written for four people (and recorded on more than 100
separate tracks) for the tiny ukulele. But even the most
complex music is no match for Shimabukuro’s virtuosity,

as delivered in this TED Talk/performance.

TRANSCRIPTION:
In this video, Shimabukuro plays a transcription of

Bach’s Invention No.4 in d minor and speaks about the

challenges and rewards of playing Bach on ukulele.

COMPOSITION:
Jake Shimabukuro performs his own composition
“143 (Kelly’s Song).”

BE PRESENT
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https://www.youtube.com/watch?v=6Ad39Qv3qKg
https://www.youtube.com/watch?v=PZBK2dEbRTs
https://www.youtube.com/watch?v=iLpSbzzN3Aw
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Performance

There’s something
about the ukulele that
just makes you smile. It

makes you let your guard

down. It brings out the
child in all of us.

JAKE SHIMABUKURO

JAKE SHIMABUKURO, UKULELE
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Performance

Jake Shimabukuro

Jake Shimabukuro, ukulele
Wednesday, November 16 // 11 am
Hill Auditorium

Returning to UMS after his wildly popular 2014
School Day Performance, Jake Shimabukuro
combines the qualities of a long line of virtuoso
ukulele players with modern rock musicians to
create a sound that’s uniquely his own but still
firmly grounded in Hawaiian tradition. He has
redefined the ukulele, incorporating elements

of thoughtful, sophisticated arrangements with
spontaneous improvised passages. In addition to
traditional ukulele material, his singular approach
combines elements of jazz, blues, funk, rock,
bluegrass, classical, swing, and flamenco.

BE PRESENT



LEARN

Performance ONLINE: JAKE SHIMABUKURO

To learn more about the ukulele, check out
UMS’s infographic on the history of the instrument.
The Ukulele -

a [brief] LMS history
presentation

Ukuleles are fast becoming a staple of hipster-American
culture...but when did it all start?

BE PRESENT 15
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Being an Audience Member
Arts Online

Recommended Reading
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CONNECT

Being an audience member

WATCHING AND LISTENING

When preparing to attend a live performing arts event, we hope you will think about the concepts of concert conduct and manners. This is not just about
saying “please” and “thank you;” rather, it’s like an unspoken agreement you have with everyone else in the performance space, to be thoughtful and
considerate in what you do so that everyone can fully engage with the unique and exciting live performance experience. Here’s what we mean:

YOUR SURROUNDINGS

+ Concert halls and performing arts venues are some of the most grand and
beautiful buildings you might ever visit, so be sure to look around while you
follow an usher to your group’s seats or once you are in your seat.

+ UMS Ushers will be stationed throughout the building and are identifiable
by their big name badges. They are there to help you be as comfortable as
possible and if you have a question (about the performance, about where
to go, or about what something is), please ask them, and don’t feel shy,
embarrassed, or hesitant in doing so.

SHARING THE PERFORMANCE HALL WITH OTHER AUDIENCE MEMBERS
- Consider whether any talking you do during the performance will prevent your
seat neighbors or other audience members from hearing. Often in large rock
concerts or movie theaters, the sound is turned up so loud that you can talk
and not disturb anyone’s listening experience. However, in other concerts
and live theater experiences, the sound is unamplified (or just quiet), and
the smallest noise could cause your seat neighbor to miss an important
line of dialogue or musical phrase. Lights (from a cell phone or music player,
for instance) and movements (body wiggling or shaking) may also distract
your neighbors’ attention away from the stage, again, causing them to miss
important action...and there’s no instant replay in live performance!

+ At a performance, you are sharing a small physical space with other
audience members. So, consider whether you are sharing — the arm rest

and the leg room, for instance — in such a way that both you and your
neighbors are comfortable.

+ As an audience member, you are also part of the performance. Any enthusiasm
you might have for the performance may help the performers perform
better. So, if you like what you are seeing, make sure they know it! Maybe
clap, hoot and holler, or stand up and cheer. However, when expressing your
own personal enjoyment of the performance, consider whether your fellow
audience members will be able to see or hear what’s happening on stage or
whether they will miss something because of the sound and movement you
are making. Given this consideration, it’s often best to wait until a pause in
the performance (a pause of sound, movement, or energy) or to wait until the
performer(s) bow to the audience to share your enthusiasm with them.

- Out of respect for the performer(s), if you do not like some part of the
performance, please do not boo or shout anything derogatory. Remember, a
lot of hard work went in to creating the performance you are watching and it
takes great courage for the performer to share his or her art with you.

SHARE YOUR EXPERIENCE WITH OTHERS

+ An important part of any performing arts experience is sharing it with others.
This can include whispering to your seat neighbor during the performance,
talking to your friends about what you liked and didn’t like on the bus back to
school, or telling your family about the performance when you get home.

Special thanks to Emily Barkakati for her role in developing this resource.
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CONNECT

Being an audience member RULES AND TOOLS

We share the following “Rules and Tools” to help audience members at UMS School Day Performances connect with the performance and environment
around them. As a general suggestion, we encourage audience members to Notice, Feel, and Interpret.

1. BE PRESENT.

If SOmethlng 1S borlng after Being borc.ad means you’re not engaging. In the performance, you might feel any of
the following:
two minutes, try it for four. If =~ hawey  sorow pain horror
inspiration confused pride content
still boring, then eight. Then joy sad beauty enlightened
Sixteen. Then thirty_two' The beauty of live performance is the connection between the audience and artist
. and the energy they share and pass between each other. Have you ever given a
Eventually one dlSCOVGI'S that presentation and spoken better because people in the room were smiling at you?
.. . You have an ability to affect the performance as an audience member and we
lt 1S nOt borlng a,t a,H, encourage you to use it during the performance.
2. INTERPRET: YOU CAN CHOOSE WHAT IT MEANS.
JOHN CAGE, Sometimes an artist will share what the performance is supposed to mean or share
COMPOSER the performance’s story. Sometimes there won’t be a story or any meaning beyond

creating movement or sound. Either way, feel empowered choosing what the
performance means to you or imagine your own story...you can change your mind
at any point too.

3. CHECK YOUR OWN EMOTIONS & FEELINGS.
Ask yourself: How am | feeling? Am | tired, sore, in a bad mood, sad, upset, sick,

(Renowned composer John Cage is simply saying sometimes it takes etc.? These feelings and emotions can affect how you perceive the performance.
a little longer than expected to find a point of personal interest in a Be open to letting the performance improve your condition or make you think
performance, so don’t give up the search too quick.) differently or more deeply about your condition.
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CONNECT

Being an audience member

QUESTIONS

The following questions are used during TalkOut* and can help audience members
connect with or reflect on a performance:

+ How does this performance relate to where | live?

+ What does this performance remind me of?

+ What moment in the performance will | remember?

+ What question will | ask my teacher back at school?

*For more information about TalkOut, visit http://bit.ly/18rzBzh.

ELEMENTS

At any point during a performance, you should feel empowered to notice or focus on
any element of the performance — on stage or off stage.

SPACE:
venue/building, stage, distance between objects

LIGHTING:
location of light, use of darkness, color of light, movement of light, light in the audience

SOUND:

sound created by voices or movements of performers or audience members, the
location of sound (behind the audience or off stage), use of musical instruments or
recorded music

MOVEMENT:
movement of performers, images, objects, or audience members; speed, size, or shape
of movements

PEOPLE:
performers or audience members, the number of people, type and amount of clothing on
people, facial or emotional expressions of people

RULES AND TOOLS

CONNECTING TO OTHER ART FORMS

The Troubadour
drypoint on paper

Herbert Harvey (British, 1883-1928)

Gift of Carl Fredric Clarke, 1949/1.67

A troubadour was a composer and performer of poetry during the
Medieval period. The texts of troubadour songs deal mainly with
themes of chivalry and love. Most were metaphysical, intellectual,
and formulaic but many were humorous. You will find the same
combination sophisticated and spontaneous in the performance of

Jake Shimabukuro.

The artwork was provided by the University of Michigan Museum
of Art to connect to the 2016-17 UMS School Day Performance
series. UMMA has a long tradition of service to K-12 students

and educators of southeast Michigan. This work is currently

on exhibition in the museum. For more information about the
University of Michigan Museum of Art and their programs for youth,

teens, teachers and schools, visit the UMMA website.

BE PRESENT
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CONNECT

Arts Online:Explore and DiSCOVGI' SEARCH LIKE A DETECTIVE

Consider the following suggestions and ideas when searching for information online.

TRIANGULATE AND FORM OPINIONS SLOWLY
When looking for information online:

O’I SEARCH, SEARCH AGAIN, AND THEN SEARCH
AGAIN

02 THEN COMPARE INFORMATION FROM YOUR
SEARCHES

03 THEN SEARCH ONE MORE TIME BASED ON WHAT
YOU’VE DISCOVERED IN YOUR COMPARISON

SEEK OUT IDENTIFIABLE SOURCES

Reputable articles, journals, or magazines should cite an author whose
identity can be verified and cite a list of sources, either throughout the
piece or in a bibliography.

CHECK THE DATE

Consider whether the content is old or outdated. Has the site been
maintained?

LOOK FOR BIAS

Is the site or its author’s objective to sell you something?

Is the site’s content overly positive or negative?

Does the site’s content lean toward only one viewpoint?

Does the site’s content clearly omit facts?

If your answer to any of these questions is yes, then the site might not
represent a reliable information source.

BEWARE

Sites with an abundance of advertising, especially ads that look cheap,
are neon and blinking, or constantly pop up on the screen.

Sites with grammar, spelling, and formatting errors.

Note: Good looking sites don’t necessarily have fair, unbiased, or accurate information (for instance, sites for political candidates are often beautiful, but contain

information that ONLY portrays their candidate positively).

BE PRESENT
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CONNECT

Arts Online: Explore and Discover

GO TO THE SOURCE

If searching for information about an artist or organization, first try
visiting their homepage where they are likely to post information, links,
and media they approve.

For instance:

Wynton Marsalis - WyntonMarsalis.org

Hubbard Street Dance Chicago - HubbardStreetDance.com
UMS - UMS.org

RELIABLE SITES (GENERALLY):

.EDU
educational institutions

.GOV
government (particularly good for statistics and reports)

.ORG
organizations (though, only those without a political bias or advocacy
agenda)

SEARCHING FOR VIDEO

(1 Tube]

vimeo

You will find the best videos online when you search
for ones posted by the artist or posted by the
“generally reliable” sites having the characteristics
detailed in this document. Avoid bootleg videos
posted by random individuals with no relationship to
the artist, as the video might not be representative of
the artist’s work.

SITES WE SUGGEST

LESSON PLAN SOURCES

The following sites have a variety of standards-based lesson plans for
teachers and interactive learning resources for families that celebrate an
art form, connect the arts to the full range of non-arts subjects, or offer
cultural context for the global arts.

ARTSEDGE PBS
ArtsEdge.org pbslearningmedia.org

NATIONAL GEOGRAPHIC
education.nationalgeographic.com

EDSITEMENT
edsitement.neh.gov

THREE ‘GO TO’ SITES

The following sites are consistently good and reliable sources of
information about arts and culture.

THE NEW YORK TIMES
nytimes.com

THE GUARDIAN
theguardian.com

NATIONAL PUBLIC RADIO (NPR)
npr.org

VISIT UMS

Let us do the work for you! Visit our sites ums.org and umslobby.org for
great and engaging videos, blog posts, photos, and web links about artists
and art forms.

BE PRESENT 21


http://WyntonMarsalis.org
http://www.hubbardstreetdance.com/
http://ums.org/
http://ArtsEdge.org
http://dptv.pbslearningmedia.org/
http://education.nationalgeographic.com
http://edsitement.neh.gov
http://nytimes.com
http://theguardian.com
http://npr.org
http://ums.org
http://umslobby.org

CONNECT

Recommended Reading

The following listing of literature for teens and youth was developed by the Ann Arbor District Library to connect to the 2016-17 UMS School Day
Performance Series. All titles are in circulation at the library. For more information about the Ann Arbor District Library and their programs for youth, teens,

teachers and schools, visit aadl.org.

DORRANCE DANCE

What the Eye Hears: A History of Tap Dancing, by Brian Seibert
Seibert presents an in-depth approach to the history of tap dancing as
well as detailed descriptions of various styles.

Tap Dancing in America: A Cultural History, by Constance Valis Hill
Discover the historical context and culture surrounding tap dance
throughout the last century, divided into decades.

Tap Dance History: From Vaudeville to Film (DVD)
Watch clips of accomplished tap dance performers from the 1930s
and 1940s.

JAKE SHIMABUKURO
The Ukulele: A Visual History, by Jim Beloff

This unique text offers a history of the ukulele, how it has entered
popular culture, and a resource guide for learning the instrument.

Jake Shimabukuro: Life on Four Strings (DVD)
Follow Shimabukuro on his musical tours and see his hometown in Hawaii.

Island World: A History of Hawai’i and the United States, by Gary Y. Okihiro
Okihiro depicts an eclectic cultural history of Hawai’i and its history of
interaction with the United States.

PING CHONG + COMPANY: BEYOND SACRED, VOICES OF MUSLIM
IDENTITY

Voices of American Muslims, by Linda Brandi Cateura
Cateura interviews 23 Muslim Americans from all walks of life about
their experiences after 9/11.

Muslims in America: A Short History, by Edward Curtis
Professor Edward Curtis presents a detailed history of Islam in America
and follows the progression of the religion before and after 9/11.

New Muslim Cool (DVD)

In this award-winning documentary, Hamza Pérez, a Puerto Rican
Muslim rapper, discusses how he found his religion, the stereotypes his
family encounters, and how he strives to keep his loved ones safe.
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CONNECT

Recommended Reading

Continued.

DAKHABRAKHA

Taking Punk to the Masses: From Nowhere to Nevermind,

by Experience Music Project

Encounter the cultural basis for the development of grunge and punk as
illustrated by the Experience Music Project in Seattle.

Punk: Attitude (DVD)
Watch live concert footage and musician interviews as an introduction
to punk rock.

We Got the Neutron Bomb: The Untold Story of L.A. Punk, by Marc Spitz
Enter the pop culture scene of the 1970’s and 80’s to discover
prominent musicians and attitudes leading to the emergence of punk.

A FAR CRY WITH ROOMFUL OF TEETH

Vocal Technique: A Guide to Finding Your Real Voice, by Dena Murray
Expand your singing abilities with practical tips and techniques for
improvement.

Stand Up Straight and Sing!, by Jessye Norman
Famous opera singer Jessye Norman reflects on African-American
history as well as her own life experiences that led to her success.

Speak the Music: Robert Mann and the Mysteries of Chamber Music (DVD)

Robert Mann, founder of the eminent Julliard String Quartet, reveals the
struggles and triumphs of working in a musical group.

BE PRESENT 23
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Recommended Reading

DORRANCE DANCE

Tommy Can’t Stop, by Tim Federle
Tim Federle, author of Better Nate than Ever, shares the story of
energetic Tommy, who finally discovers tap dance as his favorite activity.

Modern Dance, by Andrew Solway
This educational book introduces basic concepts of modern dance and
how it was strongly influenced by Stravinsky’s Rite of Spring.

My Story, My Dance: Robert Battle’s Journey to Alvin Ailey,

by Lesa Cline-Ransome

Follow the life story of Robert Battle, who overcame the odds to become
arenowned dancer, choreographer, and artistic director of the Alvin
Ailey American Dance Theater.

JAKE SHIMABUKURO

Ukulele Hayley, by Judy Cox
When the school board decides to stop funding the music program,
Hayley decides to join together with her band friends to keep it afloat.

Roots and Blues: A Celebration, by Arnold Adoff
Read about the blues style and its reflection of American history through
powerful poetry and paintings.

Musical Instruments, by Ade Deane-Pratt (How Things Work Series)
This hands-on book introduces main instrument families with a “How
does it work?” section for each group and provides instructions for
making your own instruments with household objects.

PING CHONG + COMPANY: BEYOND SACRED, VOICES OF MUSLIM
IDENTITY

Art Around Us, by WorldBook
Explore various modes of theater as well as other art forms with cultural
histories and activities to try.

New York, New York! The Big Apple from A to Z, by Laura Krauss Melmed
Travel to New York City from your chair with intricate illustrations of
famous landmarks accompanied by fun historical details.

Just a Drop of Water, by Kerry O’Malley Cerra

Sam and Jake join the rest of the country in shock at the attacks on
September 11,2001, but when Sam’s family is targeted with racist slurs,
Jake must determine his loyalties.
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Recommended Reading

Continued.

DAKHABRAKHA

Ukraine, by Deborah Kent
Explore an overview of the culture, people, and history of Ukraine.

The Kids’ Multicultural Art Book: Art & Craft Experiences from Around the
World, by Alexandra M. Terzian
Create works of art representing cultures from around the world.

What is Punk?, by Eric Morse

Discover the revolutionary musical artists’ representative of the punk
genre as well as a brief history of the genre’s roots with fun clay
illustrations and rhyming text.

A FAR CRY WITH ROOMFUL OF TEETH

Show Me a Story: 40 Craft Projects and Activities to Spark Children’s
Storytelling, by Emily K. Neuburger

Make playful crafts and try fun activities that encourage storytelling at
all ages.

The Story of the Orchestra: Listen While You Learn about the Instruments,
the Music, and the Composers Who Wrote the Music, by Robert Levine
Levine presents mini-biographies of prominent classical composers as
well as illustrated pages on each of the orchestra instruments.

Sing!, by Joe Raposo

Sing along to this illustrated version of the song popularized by the
television show “Sesame Street.”
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CONNECT

Writing about Live Performance

The following writing exercises were developed by 826michigan, a non-profit organization dedicated to supporting students ages 6 to 18 with their
creative and expository writing skills, and to helping teachers inspire their students to write. For more information about 826michigan and its free
programs for students, visit 826michigan.org.

A LETTER TO PERFORMERS AFTER THE PERFORMANCE

Primary Audience: Elementary School Students Use your observations to help you write a letter to the performer(s).
Remember, these artists are real people who want to know what

BEFORE THE PERFORMANCE audiences think about their work. This letter is your opportunity to

Before you attend the performance, make a list of what you already share your impressions with the people who created the art you just

know about the following things: experienced.

1. Live Performances When starting your letter, be sure to use a greeting like “Dear

2.The Art Form [performer’s name].” Next, be sure to tell the performer(s) where and

3.The Artist(s) when you saw them. Every live performance is different, so it will help

4.0rigin of the Art Form or Artist(s) them to know which show you are talking about. Then you can use the

notes you took about the performance to share your experience with
the performer(s). At the end of your letter, be sure to include any other
information—about yourself or the performance you saw—that you
think the performer(s) would like to know. To finish the letter, include a
closing like “Your fan” or “Thank you!” and then sign your name. Your

DURING THE PERFORMANCE
To help you organize your observations during the performance,
consider the following:

I Notice... teacher or parent can help you find the best way to get your letter to the
I Feel... performer!
| Wonder...

Once the performance is done, write down your notes as soon as
possible (either on the bus or back in the classroom) to help you
remember your observations of the performance.
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Writing about Live Performance

TWO THUMBS UP: WRITING A REVIEW FOR PUBLICATION
Primary Audience: Middle and High School Students

BEFORE THE PERFORMANCE

Imagine your local newspaper has asked you to write a review of the event
you are going to see: this will be your opportunity to write an argument
about your opinions and explain your reasoning. Reviewers attempt to sort
through the feelings they’re already having in advance of a performance—
not to put those feelings aside, but rather so that they are aware of what
effect pre-performance opinions may have on the review.

Before the performance begins, answer the following questions:

+ What expectations do | have for the performance?

+ Do | already have an opinion about what | will experience at the performance?
(Additionally, consider the some of the Questions and Elements outlined in the

“Being an Audience Member” section of this guide.)

DURING THE PERFORMANCE

During the performance, take mental notes about the performance—the
key is making a little note of something of interest while being aware of the
entirety of the performance. As soon possible after the performance ends,
write down (using whatever paper or electronic device is handy) thoughts
and words that come to mind related to the performance.

Things to consider:
+ What is striking to me?
« Is it vastly different from what | thought it would be?
+ Has the venue transformed into something else during the performance? How?
« Are there images or ideas popping into my head? What are they?
« Is there something about the performance | may remember forever? What made it so?
«Is the audience quiet and drawn in to what is happening? Are they loud?
Are they interacting directly with the performers?
Are the performers directly interacting with the audience?

AFTER THE PERFORMANCE

After the performance has concluded—back in class, riding home on the
bus, or back at home—think back on what you just saw; it’s like looking at
the performance in a rear-view mirror. Take the list of words and thoughts
you wrote and compare it with the words you wrote beforehand. Now,
remove all the words that came up twice. These words, the most obvious
ones that come to mind, are off limits (you can use synonyms), but the
remainders will help you remember how you felt about the performance.
Take these less obvious words and expand upon them. In the first draft of
your review get all of your ideas down on paper. Make sure to include your
thoughts on the performance and how they may have changed, stayed
the same, or morphed into new feelings. Discuss any preconceptions you
may have had and how they changed or stayed the same after viewing the
performance.

When you’re ready to work on your second draft, read back through your
writing and try to identify the main idea of your review—what themes

keep coming up? What is the tone? What do you ultimately feel about the
performance? Use that main idea to come up with a hook (a bold, attention-
getting statement to set the review in motion and give your readers a
sense of what’s to come).

Things to consider:

Remember — this review will take a stance on the performance based on the ways
you’ve interpreted the elements you considered before, during, and after the

show. Your teacher, parents, or friends (or a broader audience if you’re writing for a
newspaper) are very interested in your thoughts about the performance, and you can
pretend they’re on the fence about it—try and persuade them over to your side with
your views about the performance. Don’t be afraid to make strong statements—just
be sure you can back up your argument with evidence you collected throughout the
performance! A cold, play-by-play of exactly what happened isn’t fun to read, and it
doesn’t let the readers, who likely didn’t get to see the same performance that you did,
use their imaginations to tell the story and fill in some (but not all) of the blanks.
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Writing about Live Performance

THE SUN IS RED NOISE: POETRY ABOUT PERFORMANCE
Primary audience: Elementary, Middle, High School Students

In white pleated trousers, peering through green
sunshades, looking for the way the sun is red
noise, how locusts hiss to replicate the sun.
-Elizabeth Alexander, from “Stravinsky in LA”

The poem excerpted above and “Museum Piece,” the poem by Richard
Wilbur at the beginning of this guide are examples of ekphrastic poetry.
Ekphrastic poetry is written in response to a piece of art, theatrical
performance, writing, or music. The poem can be written about art, from
the point of view of a character or the artist, or about the experience of
viewing/hearing the art.

BEFORE THE PERFORMANCE

+ Think about the way you describe the music that you like to a friend.
How would you describe your favorite song to someone who had never
heard it?

*How about to someone who could not hear?

- List the tools in your poetry toolbox (description, simile, metaphor,
and imagery) that will help you describe the art in new ways.

DURING THE PERFORMANCE

Keep a record of:

+Words and phrases that come to mind in response to performance.

+Feelings you had about the art, the stage, the audience, the event.

-Images (like colors, ideas, memories, smells) that came to mind while
you were listening to the music.

+Songs/images/ideas repeated throughout the performance.

AFTER THE PERFORMANCE

Younger students:

Pick one thing that you heard or saw in the performance and try to
describe it in a new way to someone who wasn’t at the performance.
Use all five senses in your descriptions. Even if you didn’t smell
something, what do you imagine the art could smell like?

Older students:

- For five minutes straight (time can be adapted based on age group),
write down everything you can remember about the performance you
attended. Every detail that comes to mind is an important one.

- Take at least three things that you remember and create an image
around each of them with using some of the tools in your poetry
toolbox.

-Use one (or all) of these three images to start your poem about the
performance. If it made you feel a certain way (happy, angry, afraid,
alone, joyful), use words and images that match that mood to start
What kinds of words and images would you use to write a joyful
poem? A lonely one?

- Can you use repetition in the poem in the same way it was used in the

music you heard? If you saw a play, can you use language that reflects
what you heard?

Imagine you are the artist who created/composed the work of art on

the day you were inspired to create it. What did you see, hear, smell,
taste, touch, experience? Write a poem that takes us through that day,
using the images you’ve crafted already.

Special thanks to Catherine Calabro, Erin Mernoff, Jeremy Peters, David Riva, and
Kati Shanks for their roles in developing this resource.
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About UMS

UMS EDUCATION AND COMMUNITY LW 0 af LV, ol i J =_ 1961011

ENGAGEMENT DEPARTMENT +  Beth MoNally,
2016 DTE Educator
Jof the Year

STAFF

KEN FISCHER
UMS President

JIM LEIJA
Director

SHANNON K. FITZSIMONS MOEN
Campus Engagement Specialist

TERRI PARK
Education Coordinator

MARY ROEDER One of the oldest performing arts presenters in the country, UMS is committed to connecting audiences
Manager of with performing artists from around the world in uncommon and engaging experiences. With a program
Community Engagement steeped in music, dance, and theater, UMS contributes to a vibrant cultural community by presenting

approximately 60-75 performances and over 100 free educational activities each season. UMS also
GRACE BYDALEK commissions new work, sponsors artist residencies, and organizes collaborative projects with local,
Intern national, and international partners.

SEAN MEYERS

Learning is core to UMS’s mission, and it is our joy to provide creative learning experiences for our entire
Intern

community. Each season, we offer a fun and fascinating lineup of workshops, artist Q&As, conversations,
and interactive experiences to draw you in and out of your comfort zone, connect you to interesting
people and unexpected ideas, and bring you closer to the heart of the artistic experience. We exist to
create a spark in people, young and old alike, exposing them to things they haven’t seen before, and
leaving them with a lifelong passion for creativity and the performing arts.
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AbOllt UMS 2016-17 SCHOOL DAY PERFORMANCES

Dorrance Dance
Thursday, October 20 // 11 am

Jake Shimabukuro

Wednesday, November 16 // 11 am

Beyond Sacred: Voices of Muslim Identity
Ping Chong + Company

Friday, February 17 // 11 am

DakhaBrakha

Wednesday, March 29 // 11 am

A Far Cry with Roomful of Teeth

Wednesday, April 12 // 11 am
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ThankYou! CREDITS AND SPONSORS

WRITTEN & RESEARCHED BY UMS YOUTH EDUCATION PROGRAM SUPPORTERS: ($5,000 OR MORE)

Terri Park Reflects donations to UMS education programs recognized at $5,000 or more, made between July 1,2015
and May 1,2016

EDITED BY

Terri Park

ADDITIONAL INFORMATION

Ford Motor Company Fund
PROVIDED BY and Community Services The Andrew W. Mellon Foundation University of Michigan
Pamela Reister (UMMA) and

Kayla Coughlin (Ann Arbor District Library)

Anonymous THE MOSAIC FOUNDATION (of R. & P. Heydon)
Arts Midwest Touring Fund National Endowment for the Arts

Community Foundation for Southeast Michigan New England Foundation for the Arts

Jim and Patsy Donahey Quincy and Rob Northrup

DTE Energy Foundation PNC Foundation

David and Jo-Anna Featherman Mary R. Romig-deYoung Music Appreciation Fund
Maxine and Stuart Frankel Foundation Prudence and Amnon Rosenthal K-12 Education
Eugene and Emily Grant Family Foundation Endowment Fund

David and Phyllis Herzig Endowment Fund Stout Systems

Richard and Lillian Ives Endowment Fund Toyota

Mardi Gras Fund UMS Ambassadors

Michigan Council for Arts and Cultural Affairs University of Michigan Credit Union

Miller, Canfield, Paddock and Stone, P.L.C.
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